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Adam’s Rib Film Analysis
There are various instances in the Adam's Rib film in which Amanda tends to ignore the traditional notions of respectable femininity. She does various things in different scenes, which are considered to be more masculine than feminine. The scenes illustrate how as a fast-talking dame, she ignored as well as mocked the traditional forms of femininity at that particular time. She did that without the fear that was always associated with women at that time and faced the different hard situations as they came. The first scene where she ignores the traditional ideas of respectable femininity and shows more masculinity is where she was driving through one of the boroughs of New York. She did that in an aggressive manner and reacted quickly and commandingly to other drivers. That scene was in contrary to what was perceived to be feminine at that time in America and directly applies to what a fast-talking dame resembles in Adam's Rib film. The aggressive nature of how she drove and the manner in which she countered other drivers was more masculine than feminine at the time.

In Diabattista reading, there is a big difference between the polite British dame and the hostile American dame. According to the reading, the American dame is way too aggressive with both her physical demeanor, which showed masculinity as well as her tongue, which is shown by how she addresses men. Additionally, in the scene where Amanda is driving through one of the boroughs of New York, she shows a strong sense of self, more than what identified feminism as, at that particular period. The fast-talking dame, in which she identifies herself in the scene also proves that she does not own to her feminine sexuality; she rather shows more masculinity with the shatter and yelling between Spencer Tracy and the random male taxi driver. 

Another scene in which Amanda shows more masculinity and ignores that traditional ideas of femininity were during one of the final court sessions before the closing statements where she owned to being a fast-talking dame. Furthermore, she brings to the stand a strong woman with masculine physicality who was working for the circus and was used to lifting men up over her shoulders, which was not considered feminine. The woman proved her masculinity and physicality by lifting Tracy Spencer over her shoulders and parading around the courtroom creating hysterics amongst the male counterparts. At that time, those traits displayed by the two women were never considered or perceived to be feminine, women could not do that.

That court scene by Amanda and the strong woman she brings to the stand directly counters the delicate and soft nature in which women were perceived to be at that time. It proved that just like men, women can also show masculinity traits and they should not be identified as weak creatures. In the scene, the aggressive nature in which Amanda is talking even to the men showed that she did not identify herself to the traditional respectable characteristics of women. The actions of the strong woman show and prove that she does not care about feminism and does not believe in the traditional feminism norms. The scene proves what DiBattista states regarding the character Amanda that, "Dames tend to ignore, when they do not openly mock, traditional notions of respectable femininity"

